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PRESS KIT

TWENTY DAYS WITH ANNE
( ANNE DES VINGT JOURS )

“Why should I wonder where the road may lead me
when what really matters is the journey...”

Anne Hébert

A film by
MICHEL LANGLOIS



SYNOPSIS 

Summer, 1975. A family-run inn in scenic Charlevoix, where Michel 
Langlois is working as a waiter. The famous poetess Anne Hébert has 
come here to vacation for three weeks. In the course of those twenty-odd 
days, an unexpected friendship develops between the young waiter and the 
famous writer. In the wake of their time together, letters are exchanged, with the pair 
keeping in touch over the years that followed. Other summer meetings took place, both 
in Charlevoix and even in Paris, where Anne lived.

Over the years, however, the meetings and letters grew less frequent, and – in time – silence 
settled in between them, the naïve young man still not fully aware or appreciative of the special 
gift that life had sent his way. The fragile bond of their friendship unraveled and frayed… then finally 
disappeared. Anne Hébert died in 2000, without Michel having seen or spoken to her in several 
years – a hard, cold fact that, today, he can neither forget nor fully forgive himself for.

This film is a quest to find some solace and closure, in revisiting places that were special to Anne Hébert 
(accompanied by actress Andrée Lachapelle, who brought Anne to life in the theatre). The film also celebrates what a 
very special woman Anne Hébert truly was – above and beyond her fame and celebrity – showcasing the special 
friendships and relationships that make up a life, when one has the heart and intelligence to cultivate and nurture them, to 
be true to them. They say that death ends a life, not a relationship – and that surely holds true here, as we follow Michel Langlois’ 
journey through the mists of memory and time, past and present, to find and reclaim an elusive yet impossible-to-forget special 
relationship, as impossible a goal as that may seem to be from the outset…



A FEW WORDS FROM THE DIRECTOR

One might say that, with Twenty Days with Anne, I am completing the third chapter of a documentary film 
trilogy around the theme of family. With Le fil cassé, I explored and deconstructed my maternal family’s 
history, with its many highs and lows. With Mère et Monde, I broadened the circle, telling the story of my 
love for a whole family, beyond mere immediate parental ‘blood’ links. With Twenty Days with Anne, I am 
exploring the even broader ‘family’ of the special friendships that have touched and brightened my life, 
starting with meeting up with unforgettable Anne Hébert in 1975.

In my desire to speak of the Anne I knew and of the special influence she had on my life, I have deliberately 
excluded any overtly biographical portrait of her, as well as any critical analysis of her work. Apart from my 
own preferred, more personal focus on memories of a special friend, writer and film-maker Jacques Godbout 
has already made a very fine film touching on these other sides of her life, and this only a few years ago. As 
such, I wasn’t about to go running around to find specialists on Quebecois literature, fawning critics or university 
professors in Quebec or abroad to explore a great writer’s art – for my own true interest, and my stories, about my good friend 
Anne lay elsewhere, in a far more intimate and solitary place.
 

Many years ago, I had the great good fortune of becoming Anne Hébert’s friend, of sharing her confidence, of glimpsing into her private world. 
But – truth be told – I was also young and foolish enough to, over time, neglect that special friendship, to undervalue it and eventually to let it wither 
and die. When Anne Hébert passed away in 2000, I hadn’t yet fully realized just how much I’d lost in the years of drifting away from her. This whole film, 
then, is an attempt to recapture an incredibly special time and place in my own life and past, as elusive as a puff of smoke or the lingering scent of a rose, to 
transcend time and even life and death in a quest from the heart, a kind of pilgrimage to remember and celebrate a eauty that was, and always will be, hers. An 
impossible quest to travel through time and memory to right past wrongs, to reclaim a lost friendship, to remember a very special friend from my ‘family’ circle of 
special friends – and to share her with my own present-day family and friends. They say the dead live on as long as someone living remembers and cares for them… 

As such, call this film a celebration. And to celebrate Anne Hébert, to set off down this road through time to find and reclaim her, there seemed only one possible bridge 
to take: poetry – first, hers, and then, the poetry of the world all around us. The unforgettable Anne I first met and knew in those magical twenty days was
exactly that – a wondrous, poetic trip on the magical trail Anne left behind, on the lives she touched, mine and a whole people’s soul…



BIOGRAPHY
MICHEL LANGLOIS

Having received his degree from Quebec’s École des Beaux Arts in 1969, 
Michel Langlois set aside painting in favour of poetry and theatre writing.

In the summer of 1975 (as he neared thirty), he met the celebrated writer Anne Hébert,
while he was working at an inn in Charlevoix, where she’d come to vacation for a few weeks.  
This meeting blossomed into a full-scale special friendship and several years of letter-writing
 between the pair – all of which came to have a major impact on the young man.

In the early 1980’s, in creative collaboration with filmmaker Léa Pool (with whom he scripted
La femme de l’hôtel), he committed himself fully to screenwriting until he directed his first
film in 1988, Sortie 234, with his career as a director continuing on with 1993’s Cap Tourmente.

In 1996, he accepted the position of artistic and content director at INIS, which had just opened its 
doors. He would remain there in that capacity for seven years. In 2002, Michel resumed his career 
as a director, creating a trilogy of three very personal documentaries: Le Fil cassé (2003), 
Mère et Monde (2007) and Twenty Days with Anne (2012). All of this while simultaneously 
developing other film projects, devoting more time to writing poetry and working on a novel 
which he hopes to publish next year.



MICHEL LANGLOIS’ FILMOGRAPHY

MAIS COMMENT LE DIRE? (How to Say it?)
An independent short film, made in 1972
Co-directed by Geneviève Desgagnés
With Yvette Cimon- Desgagnés
Selected for the Grenoble, France Festival du court-métrage.

SORTIE 234 (Exit 234)
A 28 minute short film, ACPAV, 1988
With Roy Dupuis, Elise Guilbault and Jean L’Italien
Winner of Best Short Film, Festival de Rouyn-Noranda, 1988
Winner of Best Short Film, Rendez-vous du cinéma québécois, 1988

COMME UN VOLEUR (Like a Thief)
Feature-length television film, National Film Board, 1990
With Andrée Lachapelle, Gilbert Sicotte, Gildor Roy and Lise Roy
Winner of the Guy Lecuyer Prize (for Best Actress) to Andrée Lachapelle at the
Rendez-vous du cinéma québécois.

LETTRE À MON PÈRE  (Letter to my Father)
A 15 minute short film, ACPAV, 1991
Winner of Best Short Film, Rendez-vous du cinéma québécois

UN MÊME SANG (The Same Blood)
Feature-length television film, Production du Cerf, 1992
With Andrée Lachapelle and Mario Saint-Amand

CAP TOURMENTE (Cape Tourmente)
Feature film, ACPAV, 1993
With Andrée Lachapelle, Elise Guilbault, Gilbert Sicotte, Roy Dupuis and Macha Limonchik.
Winner of the Guy Lecuyer Prize (for Best Actress) to Elise Guilbault at the
Rendez-vous du cinéma québécois.

QUAND L’AVENIR CHANTAIT (When the Future was Bright)
A short film in three parts, Video Co-op, 1994
Produced in conjunction with an exhibition exploring “Never again as 
before” – chronicling  Quebec from the “grande noirceur” (the ‘great 
darkness’) era through that of the “Révolution tranquille” (the Quiet 
Revolution) at Quebec’s Museum of Civilization.

L’AFFAIRE BIGRAS (The Bigras Affair)
Medium-length film for television, l’équipe Spectra, Inc (The Spectra 
Group). 1995
With the RBO group, and co-directed by Eric Cayla

THE FIL CASSÉ (The Broken Thread)
Medium-length documentary film, the National Film Board of Canada, 
2002
Official Competition Selection at the Visions du Réel Festival, Nyon, 
Switzerland

MÈRE ET MONDE (Mother and World)
Feature-length documentary film, the National Film Board of Canada, 2007
Official Competition Selection at the Visions du Réel Festival, Nyon, 
Switzerland

ANNE DES VINGT JOURS (Twenty Days with Anne)
Feature-length documentary film, Lycaon Pictus and Sherpa Films, 2012



ANDRÉE LACHAPELLE 

One of Quebec’s most celebrated and talented actresses, Andrée has a five decade career behind her, 
with numerous triumphs in theatre, television and film to her credit. Known for her elegance, her 
beauty – and especially her great talent, she has created many memorable characters, over two hundred 
in fact. Twenty Days with Anne is the fourth film she has made with Michel Langlois, following Comme 
un voleur, Un même sang and Cap Tourmente.

In the 1970s, Andrée portrayed Anne Hébert on stage, in the play by Jovette Marchessault, La saga des 
poules mouillées. As such, she was predisposed to take this special voyage into the past towards Anne 
Hébert. She plays her role, while also slipping into the character of the real Anne Hébert, recreating 
her voice, her silhouette, her way of walking and looking – achieving it all with an easy spontaneity that 
never borders on pastiche or caricature. 



MICHEL FOURNIER

Like Michel Langlois, he grew up in a small town near the center of Quebec, Plessisville.  The pair’s long-standing and deep 
friendship dates back to when both were teenagers, and theirs is a bond that has never been broken. Together, both discovered 
Anne Hébert’s poetry back in their early teens, triggering an admiration for the great writer’s work that touched both young 
lives, and has lasted to this day. Having left Quebec to study in Paris in 1969, Michel Fournier never returned full-time to his 
homeland, opting to carve his creative path in France, working for years with the French Ministry of Culture, focusing on theatre, 
his life’s great passion. He was, therefore, an ideal person to consult with to better understand Anne Hébert’s not dissimilar 
“voluntary exile”. Through his friendship with Michel Langlois, Michel Fournier had also come to know Anne Hébert.

JANE BIRKIN

A world-renowned actress and singer, author, filmmaker as well as being a deeply-committed activist for a variety of causes, 
particularly those touching on justice and personal liberty, Jane Birkin is also among Michel Fournier’s closest friends. Like 
both him and Anne Hébert, Jane also chose “voluntary exile” in Paris, preferring life in France to that in her native England. 
From Anne Hébert to Michel Fournier, and then from Michel on to Jane Birkin – the connection felt natural and logical, linked by 
themes of exile and the great author’s poetry. Jane Birkin wasn’t familiar with Anne Hébert’s work, and discovering her poetry 
was a deeply-moving experience for Jane. Strange-but-true fact: for many years, Jane Birkin lived just above les Editions du Seuil, 
the publishing house that published almost all of Anne Hébert’s writing. Returning the favour, Jane helps her new friends 
discover the special poetry of her nephew Anno Birkin, who tragically died at twenty – proving once again that great poetry 
truly transcends language, nationality, culture and generations.

GUY FOURNIER

Author, producer and ever-present commentator on the Quebec cultural scene, Guy Fournier (despite their shared family name, 
he isn’t related to Michel Fournier) has written over two hundred half-hours of fiction work for television – along with several 
television movies, theatre pieces and hit television series like L’or et le papier, Jamais deux sans toi and Peau de banane, to name 
but a few. Very active in all facets of media and on the cultural scene, he’s not one to miss an opportunity or pass unnoticed. Guy 
Fournier and Michel Langlois met each other while working together writing l’Ordre du Temple Solaire, an ambitious dramatic 
television series. Though, sadly, the series was never ultimately produced, Guy effectively re-worked the core material into a 
very successful book. Guy Fournier knew Anne Hébert back in 1955. Though seemingly very different from one another on the 
surface, the pair’s strong and close friendship proved to be a lifelong one, with Guy actually being by her side two or three days 
before she died.



GENEVIÈVE DESGAGNÉS

A highly-respected and internationally-acclaimed artist, perhaps best known for her ‘trompe l’oeil’ murals.  Geneviève’s art has 
brought her to many places around the world – from Montreal to Toronto, Mexico and Peru. Michel Langlois first met Geneviève 
at Quebec’s École des Beaux Arts, where both earned their diplomas in 1969. It was indirectly through Geneviève that Michel was 
able to meet Anne Hébert. When Geneviève first brought her good friend Michel to meet her parents in Saint-Joseph-de-la-Rive, 
in Charlevoix, their summer home had recently been transformed into a local inn. It was while he was working as a waiter here, 
a beautiful summer day in 1975, that Michel opened the door and met Anne Hébert… After living in Mexico for twenty-five years, 
Geneviève returned to Quebec in 2009, to share the last years of her mother’s long and rich life with her in the Charlevoix region.

YVONNETTE CIMON-DESGAGNÉS

The daughter of an hotelier, the wife of a sailor, the mother of five children, and herself an hotelier during the 1970s and 1980s, 
Yvonnette lived her whole life in Saint-Joseph-de-la-Rive, which never prevented her from developing a true broad-mindedness 
and a remarkable openness of spirit. When filming Twenty Days with Anne took place in October of 2011, Yvonnette was a spry 
96 years old. One could well call her – despite the sizeable age difference between them – one of Michel Langlois’ closest friends. 
Throughout his career, Michel has made three films that were closely linked to Yvonnette: Mais comment le dire? – co-directed in 
1972 with daughter Geneviève Desgagnés (in which Yvonnette is the only character); Cap Tourmente, directed in 1993, with her 
largely as the inspiration behind the story; and, lastly, Mère et Monde, directed in 2007, this feature-length documentary focussed 
exclusively on her and her children. The last images of her are those found in her brief appearance in Twenty Days with Anne. 
She passed away five months after filming, on the 17th of March, 2012.

ASTRID DESGAGNÉS

One of Yvonnette’s daughters and older sister to Geneviève, Astrid had already offered her evanescent silhouette to evoke 
Anne Hébert’s presence in Mère et Monde, where she was one of the documentary’s characters. But in the film’s final edit, 
these poetic sequences – of Anne visiting the Desgagnés during summer holidays – weren’t ultimately included. To speak of 
Anne Hébert as Michel Langlois wanted to, the director soon realized… would require a whole film. In Twenty Days with Anne, 
these sequences originally shot for Mère et Monde were retrieved and re-integrated into the new project, with Astrid becoming 
something of Anne Hébert’s ghost – on the beaches of Charlevoix and the bustling streets of Paris…



DIRECTOR OF PHOTOGRAPHY
MICHEL LA VEAUX

After working for over twenty-five years in both fiction and 
documentary film, Michel La Veaux considers his chosen career 
as a Director of Photography to be one that must delicately 
balance technical knowledge with a keen creative sensibility in 
emotionally creating the right images to represent the ideas and 
themes at play.  Lighting, of course, is of particular importance, 
in its need to enhance, reflect and support the very soul of a 
given film’s other story and mood elements.

Throughout his career, Michel La Veaux has been a close 
creative collaborator, working in intimate association with 
several directors – such as Benoit Pilon, Michel Langlois, Sylvie 
Groulx, Simon Lavoie and, most recently, Micheline Lanctôt and 
Sébastien Pilote. In 2012, Michel La Veaux was a finalist for a 
Jutra Award in Best Cinematography category, for his work on 
Micheline Lanctôt’s Pour l’amour de Dieu. He was also finalist 
for this same Jutra Award in the same category a year earlier, 
in 2011, with his cinematographic work on Catherine Martin’s 
Trois temps après la mort d’Anna.

Over the years, Michel has often shared his experience and 
unique knowledge, teaching Masters Classes in his field in 
Vancouver, Montreal, Moncton and Toronto.

SELECTIVE FILMOGRAPHY

MÈRE ET MONDE (Mother and World)
Feature-length documentary film directed by Michel Langlois, 
the National Film Board, 2007

CE QU’IL FAUT POUR VIVRE (What’s Needed to Live)
Fiction feature film, directed by Benoit Pilon, 2008
Jutra Award, Best Film, 2009
Grand Prix du Jury, Montreal International Film Festival, 2009

LE DÉSERTEUR (The Deserter)
Fiction feature film, directed by Simon Lavoie, 2009

TROIS TEMPS APRÈS LA MORT D’ANNA (Three Times after 
Anna’s Death)
Fiction feature film, directed by Catherine Martin, 2010

UNE VIE QUI COMMENCE (A Life Beginning)
Fiction feature film, directed by Catherine Martin, 2011

POUR L’AMOUR DE DIEU (For the Love of God)
Fiction feature film, directed by Micheline Lanctot, 2011

LE VENDEUR (The Seller)
Fiction feature film, directed by Sébastien Pilote, 2011



ORIGINAL MUSIC
CATHERINE MAJOR

Catherine Major has been interested in music from the age of four. In 2002, 
she was crowned winner as author, composer, and performer at the Festival 
de la chanson de Petite-Vallée, which triggered her to immediately start 
work on her first album, Par-dessus bord, which was released in 2004. Her 
second album, Rose sang, appeared in 2008, to a chorus of critical praise 
and commercial success. In 2009, she won the prestigious Felix-Leclerc 
Prize.
From then on, Catherine has been winning further critical and public 
acclaim, in Quebec as well as in France and Belgium. In 2001, her third 
album was released, Le désert des solitudes, which was also exceptionally 
well received. Catherine has also composed the music for several films, 
including Le ring, directed by Anais Bearbeau-Lavalette and Pour l’amour de 
Dieu directed by Micheline Lanctôt.

EDITING
AVDÉ CHIRIAEFF

Avdé Chiriaeff has had a long and varied career in the arts – serving as Stage Manager 
for Les Grands Ballets Canadiens and the Festival d’Avignon, as well as being picture and 
sound editor for video and film. Avdé Chiriaeff has also served as a producer, a post-pro-
duction manager, as well as directing documentary films and 
commercials. He worked among the ‘new wave’ of creators that swept through and 
renewed Quebec cinema in the early 1970s (André Brassard, Denys Arcand and Claude 
Jutra).
In 1975, he began the first of his many collaborations with Gilles Carle, on the feature, 
La tête de Normande St-Onge, as editor of both picture and sound. He also served, among 
other capacities, as Assistant Director on l’Ange et la femme in 1976, and was Head 
Editor of the feature film as well as of the subsequent television series, 
Maria Chapdelaine (1983).
In 1983, he founded the post-production facility Hors Ligne, Inc, through which he also 
launched his acclaimed career as a director (having directed over two hundred television 
commercials), without ever abandoning his preferred creative career, as an editor.



PRODUCERS’ BIOGRAPHIES

ANDRÉ GAGNON has been working in the field of cinema since 1967, as 
a Director of Photography. Among his many other projects, André has 
collaborated on several films with Marc-André Forcier. He also served 
as a director for Le Point de Radio-Canada, where he directed 23 special 
documentary reports. Since 2001, he has been associated with Micheline 
Lanctôt in Lycaon Pictus, which has produced several feature films, among 
these: Le Génie du crime and Suzie. Serving as co-producer with Monique 
Huberdeau on the feature film Pour l’amour de Dieu (For the Love of God) 
directed by Micheline Lanctôt, André Gagnon continues this effective 
producing collaboration with Twenty Days with Anne, the latest 
feature-length documentary film from director Michel Langlois.

MONIQUE HUBERDEAU has been working as a producer in film since 1984. 
As of 1994, she has owned and headed her own production company. She 
has produced many commercials, both locally and internationally.  Monique 
Huberdeau has also produced short film projects directed by Michel Lemieux, 
Geneviève Poulette, Richard Jutras and Yves Soutière. She has produced two 
documentaries directed by André Melançon: Printemps fragile (– for Maison 
AED/Docteur Gilles Julien –) and L‘Age de passion which revisited the documentary 
Les vrais perdants. Having co-produced, with André Gagnon, the feature film 
Pour l’amour de Dieu directed by Micheline Lanctôt, she is pleased to continue 
their producing collaboration on Twenty Days with Anne, the latest 
feature-length documentary film from director Michel Langlois.


